Symphony No. 4 in E minor, Opus 98 of Johannes Brahms (Cleveland 
Orchestra, Lorin Maazel, conductor; WQXR) 

Fermetures it is possible to identify and to speak of three 
distinct periods in the existence of an aesthetic object the 
first première fermeture du cercle a period of which the termin- 





ation point in most instances is known period one ends when first 
focusing takes place when creative energy is focused in an identifi- 
able direction period one comprises the time from that moment al- 
most always an unknown moment when the first stimuli which ulti- 
mately result in first focusing are experienced to that moment when 
one can identify and speak of a particular work-in-progress on 

July 30, 1829 period one for Mendelssohn's Symphony No. 3 in A 
minor came to an end the day on which Mendelssohn visited the 
Palace of Holyrood the second deuxième fermeture du cercle the 
period which comprises the time from that moment when one can 
identify and speak of a particular work-in-progress to that 

moment when that particular work-in-progress becomes a completed 
work an autonomous aesthethic phenomenon period two for Mendelssohn's 
Symphony No. 3 in A minor began July 30, 1829 and ended January 20, 
1842 the third troisième fermeture du cercle the period which 
comprises the time from that moment when the work-in-progress 
becomes a completed work a work-in-existence to that moment when 
all concrete embodiments of that work are no more and no one any 
longer remembers that work period three for Mendelssohn's Symphony 
No. 3 in A minor began on January 20, 1842 an important moment 

in the existence of an aesthetic object it goes not without saying 
is that moment when that aesthetic object is presented to the 

world March 3, 1842 for Mendelssohn's Symphony No. 3 in A minor 

in Leipzig Mendelssohn the conductor March 19, 1859 for Gounod's 
Faust in Paris at the ThéAtre Lyrique March 19, 1906 for Wolf- 
Ferrari's I Quatro Rusteghi in Munich in German "Die vier Grobiane" 


June 21, 1868 for Wagner's Die Meistersinger von Nurnberg in 





Munich with Mallinger, Betz, Nachbaur, Hans von Bülow the con- 
ductor fermetures three fermetures du cercle in the existence of 
an aesthetic object the première fermeture du cercle the deuxième 
fermeture du cercle the troisième fermeture du cercle when is the 
beginning and when is the ending and what can be said of the aes- 
thetic object in each of these periods of its existence pause and 
think about aesthetic form and think about the creation of art. 
(L'Aire: 3-19-76) 





